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A SHORT RECAP OF THE TECHNICAL DRAMA

Voltaire's old theater, La Maison Fusier, was chosen by the Artistic Director because Voltaire's 
Chateau was currently under construction and the Mayor's office had two huge trees in front of it.  
The theater was also in a good location for the festival plans.

With my first visit to Ferney-Voltaire in March, it appeared to be the best building available.  At the 
time I was told 2 video projectors would be rented and I could project on it how I thought best. 

However, I was not totally sure about La Maison Fusier because of it's surface mainly composed of
various windows and doors (not much area surface), it's right and left protruding towers (depth of 
field issue) and it's lamp posts (casting shadows on the building).  The distance across the street 
from this building for placement of video projectors was also very short.  Furthermore, if the 
projectors were not placed high enough, we would see people's shadows on the building. 

After working on the schema/specs and testing video projection on a miniature model that I made, I
decided to project on all 5 walls with 2 video projectors angled inward (crossed).  This would fill the
building completely (with wide angle lens) and would make the lamp post shadows fall further on 
the corner sides of the center building.  Also focus would be mainly on the center building and less 
on the protruding towers.

http://www.juliemeitz.com/
https://www.flickr.com/photos/juliemeitz/sets/72157670355768695/
https://vimeo.com/173465624


Due to two regularly scheduled events that happen inside the theater every festival year, some 
lights had to remain on inside, along with access to two front doors for the public to enter (this 
news arrived later).  Luckily we were given permission to close the existing blue shutters to block 
the inside light.

For the windows with no shutters, I requested that they be covered in white tissue (or white 
shades, etc.) ; windows 1 and 4 (above) were the only ones covered.  I was not aware that the 
room with windows 1, 2, and 3 would be so bright and so the tissue on window 1 did not block it.  
Only when the light was turned off before the festival closed did we see an image there (below).  

Also, I was not told that the right and left lights of the center door would remain on. So overall, 
some of the lights from inside and surrounding areas made some of the images in various places 
less bright and less contrasted (but it was not the main cause of the image's poor quality).

While setting up the night before the show, there were technical problems which were finally 
resolved around 3-4 am the day of the show and mapping finished around 4-5 am.  This same 
night it rained hard while we shuffled about trying to protect the equipment, but eventually it 
stopped.  At the end, I was very physically and mentally tired.
 

The night of the show one projector started having signal loss issues and became increasingly 
unstable to the point of unusable.  So we had no choice but to do the show with only one video 
projector even though two were needed to cover the entire building.

Before this decision was made, and after stressful months of issues and preparation and the night 
before, I had had enough ; it was the first time in my life that I really felt like giving up, right then 
and there…



I believe it was about an hour into the scheduled time of the show that we were remapping live 
“quick and dirty” as the audience waited and person after person kept coming up and asking us 
when it would begin.  Due to trying to get the show on the road, some mapping elements were left 
out such as the masks for the doors and roof.

Then when the show finally began, the festival parade full of people, full of lights & color, full of 
sounds came strolling by in front of it...a black comedy indeed.

There were more issues with this overall project than what I've stated here, but I need to move on.

WHAT ABOUT THE VIDEO ?

It's a contemporary art video, a mix between my scattered research, dreams, thoughts and 
interpretations about Voltaire.  It's not a linear story.

Given the technical challenges and time factors, parts of my video were not the way I envisioned 
them and needed to be created simply and quickly.

The video was conceived and completed about three weeks before the show ; on and off research,
visual and audio resource gathering and creation, etc., in between other work and personal matters
was approximately 2 - 3 months.  

SIDENOTE :

A lot of video mapping projection shows focus on the architectural parts of the building, for 
example, outlining the windows and doors with various colors, graphics, etc.  Due to the technical 
issues and challenges that I've mentioned above, I could not risk taking the time to do this.  In fact, 
I had to make it more simple because I only had the model to test on and not the real building.

By nature I'm a cinema lover and remix artist, not an illustrator or graphic artist, however I did 
make the animations in the video with Adobe Creative Suite CS6 ; After Effects, Premiere, etc.

Why the title, DR VoltairEAM from DREAM Voltaire ?

Voltaire is his pen name, his real name is François Marie-Arouet.  So I decided to create my own 
playful pen name title which fuses together the 'e' in his pen name with the 'e' in the word dream.



The DR part implies three different things ; someone who has gained knowledge through studying 
and experimenting (PhD doctorate), doctor of various fields (physical, mental...) and Frankenstein. 
The lightening implies Frankenstein and the Enlightenment period with Benjamin Franklin and his 
lightening rod.

The opening scene is an 18th century theater performance of Voltaire's short science fiction book, 
Micromégas (pictured above as the giant man) that I made surreal.  In the story, Micromégas 
speaks philosophically with men on a ship ; I chose Baron Munchausen from Terry Gilliam's film, 
The Adventures of Baron Munchausen (1988), Newton and Émilie du Châtelet.  In the whale I 
chose philosophers John Locke, Descartes, Voltaire, Leibniz, Rousseau.  Later we see another 
character appear from Gilliam's film, the King of the Moon (actor Robin Williams).

In Gilliam's film, the King of the Moon's head considers itself superior to it's body who is sexually 
pursuing the Queen of the Moon.  The head detests it's body in all it's beastly ways, but at the 
same time, can not function completely without it.  This sequence in the film is hysterically funny, 
philosophical and I felt it fit well within the realm of Voltaire's Micromégas.  So, I remixed some 
excerpts from it within this sequence.

• The spoken voices are animated by a yellow dotted and lighted outline around the giant 
Micromégas to show illumination and imply the Enlightenment period.

• I started this video with two languages, but did not have time to continue with the rest of the
sequences, and if I had made subtitles, positioning them on the building was not easy task 



due to length, focus, etc.
• Internet research lend me to the pinball machine called, Cirqus Voltaire which influenced 

the playfulness of this sequence.
• I wanted to have a theater presentation on Voltaire's theater and the curtains were 

appropriate images for the left and right towers which were less focused.

Love & Disillusioned Love Sequence :

We dissolve from the King of the Moon's head into Voltaire's head (“I'm back!”).  This is an implied 
reference to when Voltaire's book, Treatise on Tolerance (1763) becomes a bestseller after the 
Charlie Hebdo attacks.  Next to Voltaire's side we see appear his past lover and intellectual 
partner, Émilie du Châtelet.

This sequence is spacey, festive, kitsch, with a pinch of 18th century Rococo style love and a 
swingin' romantic tune from the 40's.  We hear Voltaire's quote about Love being the strongest of 
all passions, attacking the head, body and heart, and then we enter into a kaleidoscope realm. 

Then we arrive in 18th century lover's lane, scenes from Patrice Leconte's, Ridicule (left below) and
Stanley Kubrick's, Barry Lyndon (right below).  The strongest of all passions, love (left) and the 
disillusioned love (right).

Later in Voltaire's life, he stated that he found more pleasure in work than the illusions of life.

Ridicule Sequence : 

We arrive at a nightly ball only to be rejected for who we are…
Ridicule used as a weapon, and the misunderstanding of Voltaire's witty intentions…

A victim's name is revealed, Le Chevalier de la Barre (250 yrs ago from today)...

NOTE: How to include a topic about torture and death (religious dogma), Le Chevalier de la Barre, 



without it being too disturbing for a public of all ages?  I settled on his name and statue shadow 
encompassed in dark swirls of smoke and left it up to the audience to investigate further.

Text, book, Data & End Dialogue Sequence :

This sequence was created simply and quickly (and envisioned differently), so it appears to be out 
of place.

We see feather pens placed like swords on a wall (center below) and text appear, “All is well today,
that's an illusion”.  Am I just quoting from Voltaire's poem, “The Disaster on Lisbon” ?  Or am I 
implying all is not well today, that is, another storm is coming?  
Or is it both ?

The book pages are from Voltaire's collection at the Maison Fusier (my hand flipping them as I 
videotaped it).

I refer to some of the books that he wrote when he became more involved with human suffering 
and religious cruelties ; God and Men, Philosophical Dictionary and Perpetual Peace.

Data Visualizations of Voltaire's works & letter correspondences are screen snapshots from 
Stanford University's Mapping the Republic of Letters interactive website.

http://republicofletters.stanford.edu/


We end this sequence on a dialogue excerpt between a Frenchman and Englishman from the film, 
Ridicule, “Lost my hat!...better than loosing your head...” (in reference to the French Revolution).

Exile Sequence (end of video) :

In the actual window of this theater is a cardboard representation of Voltaire running in exile in the 
direction of Geneva (most likely after the Charlie Hebdo attacks).  So, I decided to animate it 
running on all 5 sides of the building in the same direction.


